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The eagle-eyed amongst you will have noticed that the price of Total

Tattoo has crept up this month. There is no beating about the bush; it

was unavoidable; it’s what we needed to do to make sure the quality of

the magazine is not compromised. We would have preferred not to do

it, but we have never been fans of compromise.

You know me, I’ve done a bit searching on the Google-verse.

Depending on your needs at any given moment, here are some

cracking products that I have found that you could buy if you kept

those few pence in your pocket:

A tin of marrowfat peas (but personally I wouldn't go near them unless

there was a nuclear war)

A tin of sliced carrots (see above) 

A packet of crisps or similar (if you're lucky)

A strawberry plant from a certain large DIY store (really?)

Use of a public toilet (plus prescription charge for antibiotics to get rid

of nasty infection, £8.20, so keep them crossed is my advice)

But imagine your disappointment if you picked up your favourite tattoo

publication (that’s us, by the way) and it was not perfect-bound, was

printed on cheap paper, and no longer represented the way you feel

about tattooing. Well that’s NOT going to happen, because we feel the

same way too. If it’s not top notch, then it’s not Total Tattoo. I think

that’s money well spent. 

James
Feditor@totaltattoo.co.uk

EDITORIAL 134

‘A rising tide 

lifts all boats.’ 
John F. Kennedy

CRACKED REALITY
If you are fortunate enough to have bought

Total Tattoo in WH Smith or Sainsbury's this

month (yes, we're now on sale in Sainsbury's!)

you'll already have CRACKED REALITY -

our low brow art sampler (produced in

association with Korero Press) featuring the

art of Dr Chainsaw, Peter Gustaffson and

Jeral Tidwell. If you bought your copy of Total

Tattoo somewhere else, fear not. You can

download a free pdf of CRACKED REALITY

at www.koreropress.com
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

fi SAVE YOUR SKIN

fi THE RECIDIVIST - WORLD’S 1ST TATTOOED MOTORCYCLE

SWEET LIFE
It’s the Only Life I Know

Two experts in ultra-colour tattooing

have joined forces to brighten up the

planet. The Sweet Life Gallery is Leah

Moule's new studio, and joining her there

is Craig Measures. You can find them at 80

Bristol Street, Birmingham, B57HA, ten

minutes from New Street Station. Head

to www.sweetlifegallery.co.uk to

see their work and get the tattoo ball rolling.

There has long been a debate about if, and

indeed how, people could preserve their

tattoos for posterity. Many collectors and

artists think it is a shame that such amazing

artwork ceases to exist after someone’s

death, and some may wish they could leave

their tattoos behind for loved ones to

remember them by.

That’s where the National Association for the

Preservation of Skin Art (NAPSA) comes in.

They are a not-for-profit organisation

(although that doesn’t mean the service is

free!) which has developed a method of

preserving your tattoos “so that your story,

your spirit, and your legacy can live on, for

By the time it was unveiled at the 2014 London International Tattoo Convention, The Recidivist

was already getting a lot of attention. The word was out about the ‘tattooed motorcycle’ and a

few taster images of the bike were finding their way into the press. People were buzzing about

seeing it ‘in the flesh’ and I wouldn’t mind betting it was the most photographed thing at the

show. Since then The Recidivist has gone on to feature on magazine covers and on TV shows, and

has won several awards.

Bikes and tattoos are inextricably linked and the guys at Game Over Cycles in Poland decided to

represent that link by building a bike, covering it in leather to resemble human skin, and tattooing

it. They have now released a short film about the making of this awe-inspiring machine. It’s a great

watch, and has certainly increased our appreciation of the creativity and the incredible amount of

work that went into producing it. Check it out at 

www.youtube.com/watch?v=Y27Pz7U43r4&feature=youtu.be

generations to come”, according to their

website. I don’t know the science behind the

process but they ensure the skin is taken care

of from the moment of death to when it

arrives at NAPSA’S lab for preservation. The

company’s founder, Charles Hamm, says “ I

founded NAPSA because I wanted to save my

ink for my loved ones, and to allow my tattoos

to declare who I truly am so others cannot

define who I was.”

Although it’s a fairly new venture, there are

already some very positive testimonials on

their website. Check out this unique company

at www.savemyink.com
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fi BOOK REVIEW

fi CHANGING LIVES ONE TATTOO AT A TIME
Two years ago a client came in to Flavia Carvalho’s tattoo studio, Daedra Art and Tattoo in

Curitiba, Brazil. The woman had a large, unsightly scar on her abdomen. She told Flavia that she

had been in a nightclub where she turned down a man who had approached her; he proceeded

to stab her in the stomach and she was left with the scar.

Flavia was moved by the women’s story and wanted to help her, so she covered the scar with a

beautiful tattoo. That was the start of the ‘A Pele da Flor’ or the ‘Skin Flower’ project. Flavia has

now helped many survivors of domestic abuse to move on and reclaim their bodies from the

trauma. She has also tattooed over mastectomy scars to help women recover from their

experience with cancer. She doesn’t charge for these tattoos.

Flavia told the Huffington Post “The sense of affection, sisterhood and camaraderie is deeper

than I ever imagined. Women come to the studio, share their stories of pain and resilience and

they show me their scars... My services are 100% voluntary. The only ‘cost’ women need to invest

is to choose a design for their tattoo!” In a post on her Facebook page, she added “I have no

words to describe the happiness that I feel with all the feedback that I have received.” You can

find Flavia at www.facebook.com/flabeluga

fi DATE FOR YOUR
DIARY

The Venetian Tattoo Gathering

The Venetian Tattoo Gathering, from April 29th

to May 1st 2016, looks like being an amazing

event, in one of the world’s most beautiful and

culturally rich cities.

The convention will

embrace both

tattooing and art, as

100 of the world’s

top tattooers and

painters showcase

their existing work

and create some

incredible new

pieces. There will

also be

workshops,

seminars,

discussion panels,

movie showings and much more.

Tattoo artists on the roster include Paul

Booth, Nick Baxter, Bob Tyrrell, Alex De Pase,

Matteo Pasqualin, Hannah Aitchison, Jo

Harrison, Jason Butcher, Boris, Jeff Gogue and

Randy Engelhard. Amongst the artists who will

be demonstrating their skills are fantasy art

legend Boris Vallejo and sign maker and gold

leaf specialist David A. Smith.

Visit the website to book your place at this

not-to-be-missed event:

www.venetiantattoogathering.com

La Veine Graphique Vol.2

Authors: Christophe Escarmand and OYC 

Price: €40

Available from: www.noire-meduse.com

If there is one style from the last decade or so that has challenged what tattooing can be, it is

what could loosely be called 'graphic' work. Exciting, dynamic and often charged with energy, this

young and ever-changing genre has altered perceptions of tattooing like nothing else.

The artists featured within the pages of La Veine Graphique are the best in this field. They have

revised the language of tattoo permanently, and captured the imagination of tattoo devotees

around the world. La Veine Graphique is a must for all those who find this work as exciting and

dynamic as we do. 
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fi SEVEN DOORS - THE BODY SCROLLS

Big business getting its hooks into tattoo

culture is nothing new, but those masters of

pulling the heart strings, Coca Cola, have

played a trump card with their latest tattoo-

inspired promotion.

To celebrate National Hispanic Heritage

month in the USA, Coca Cola tapped into

Latino pride or, more specifically, the pride

many Latinos have for their family name. A

limited number of Coke cans were produced

with the most popular Latino last names

printed on them, backwards. When the thin

layer of plastic covering the name was peeled

away, it revealed that it was a temporary

tattoo. When the cold can was pressed against

warm skin, the tattoo transferred to the skin.

Here is a short film spelling it out

www.youtube.com/watch?t=106&v=

zt9SZo5ZfZU

fi THE ULTIMATE
DRY-ATHLON

fi A CAN DO
ATTITUDE

Tattooist Oliver Jerrold, formally of Hope &

Glory Tattoo in Bury St Edmunds, Suffolk, has

taken a vow of sobriety for a whole year to

raise money for the Alzheimer’s Society. This

cause is close to Olly's heart as he has

recently reduced the time he spends tattooing

in order to look after his mum who has the

condition.

So far he has lasted an incredible 11 months. 

If you would like to donate and support him in

the final weeks of his challenge, visit

www.justgiving.com/Lycan-Logan/

We are looking forward to taking him to the

pub at New Year for a swift shandy to

celebrate his achievement.

When the whispers first started that London

was going to get another super-creative

powerhouse tattoo studio, we were excited to

see what would happen. So far we have been

nothing but impressed by the projects and

collaborations coming out the studio, Seven

Doors Tattoo.

The Body Suit Scrolls is their most ambitious

project yet. It is a truly impressive book

featuring bodysuit artwork by the resident

artists at Seven Doors, including Jondix, Xam

and Claudia de Sabe. They have also invited a

select number of their friends to contribute

to the book; and why wouldn't you when your

friends include Alex Binnie, Duncan X, Yutaro,

Thomas Thomas, Guy Le Tatooer and Chisaki.

The book is a beautiful volume to browse

through and be inspired by. There is also talk

of a touring exhibition so keep an eye on Total

Tattoo and we'll bring you the details. The

Bodysuit Scrolls is priced at an incredibly

reasonable £15 and is available from

www.sevendoorstattoo.com

JUST FOR THE
RECORD
Next year’s Needle Gangsta’s Annual

Beano will see an attempt made to

achieve the world record for ‘the most

tattooists working on one person

simultaneously’.  We had a root around

for the current record and came up with

diddly squat. So it looks like it's there for

the taking. Good luck, folks! 
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At the age of just 25, Lehel Nyeste has
already created his own niche in tattooing.
Coming from a graffiti and art school
background, this Hungarian artist skilfully
combines colour realism with cartoon work
to produce highly original tattoos.
The general standard of tattooing is so high these days that it’s increasingly hard for a
young, aspiring tattoo artist to stand out from the crowd, no matter how talented and
hard-working they are. So Lehel Nyeste is a rare breed; his eclectic, colourful tattoos
are original and instantly recognisable. Many tattoo enthusiasts actually assume he is
Polish rather than Hungarian, as his work is reminiscent of the cartoon tattoo tradition
that has been established in Poland by artists such as Daveee, Edek, Zappa, Bartosz
Panas, Bam and Bartek Kos.

Interview by Travellin’ Mick • Photos by Travellin’ Mick & Lehel Nyeste 
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Lehel is part of the crew at Perfect Chaos
in Budapest. The studio is run by Oravecz
Szabolcs – known as Szabi – a former
apprentice of Zsolt Sarközi who is one of
Hungary’s true tattoo icons from the
1990s. Szabi is one of the most
accomplished colour realism artists in
Europe and has been a huge influence
on Lehel. 

At the start of his career Lehel worked in
small towns, but he eventually realised
that Budapest was the place to be for
innovative work, despite the high cost of
living: “Rents are expensive here, but it is
the only place in Hungary that has a
connection to the global tattoo scene,
where customers know about important
tattoo artists and different styles.” 

He studied computer graphics and
animation at art school, but his tattoo
creations are also clearly influenced by
his earlier career as a graffiti artist.
Unusual compositions, with bold lines,
sharp contrast and bright colours make
his imaginative designs stand out. He
effortlessly combines the natural world
with the comic book universe; the realistic
elements in his designs seem to come to
life on the skin, giving them a unique,
somewhat ‘Roger Rabbit’ look. 
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Lehel aims never to stand still in his work. He tries to stay versatile in whatever he
does, and with good reason. “Some tattooists say ‘Oh, I don’t do lettering, I don’t do
this or that. But the truth might be that they are actually unable to do it.” So Lehel tries
to be the master of many styles and keeps his options open. “Everybody is doing
watercolour style tattoos at the moment, with those washed-out colours and
interrupted lines. But the trend is fading already, and in two years it might be gone
from the scene completely. What will happen to someone who boldly said ‘I only do
watercolour style tattoos’ if no one is asking for it anymore? A good artist is always
reinventing himself.” 

Bright colours are Lehel’s trademark, and he is often asked what the secret is. The
colours in his tattoos don’t depend on a specific brand of ink or a particular needle
configuration. Perfect saturation is the key, and Lehel’s method is a combination of
large magnums, the right colour palette and a good technique: “Sometimes less is
more” he says. “I don’t use many colours, just five or six basic ones, and I mix them a
bit with black or white, and that’s it. It is essential to put them into the skin at just the
right depth. I work from the bottom to the top, like a printer.” 
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It’s vital for any tattooist to
understand skin in all its forms, and
Lehel encounters many different skin
types and complexions amongst his
clientele. “You have to read the skin,”
he explains. “As soon as you start,
you feel what it is like. Is it tough,
soft, pale, tanned, dry? You have to
be flexible about your choice of
colours and techniques. This comes
with experience.”

Lehel Nyeste’s clients give him artistic
freedom and he is able to come up
with original designs extremely fast.
He designs his tattoos using a
combination of computer skills and
good old-fashioned craft. He often
prints an idea from the internet and
then works on it by hand, or vice
versa. “Why should I do a realistic
drawing of a hand? I take a picture of
my own and work on it on the
computer, print it out and tattoo it. But
actually my favourite way is to simply
sketch on the skin and start
tattooing.” The results speak for
themselves.

Perfect Chaos 
Jászai Mari tér 6. 3/18
Budapest
Hungary 1137

www.perfectchaos.hu
www.facebook.com/PerfectCha
osTattoo 
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In last month’s News section we told you about Chris Cole’s memoir The Body of

Chris. The book is a deeply honest account of Chris’ time in the grip of mental illness,

the effects it had on his life, his struggle to accept it and the long road to recovery, in

which tattoos played an important part. Mental health is an issue that can no longer

be swept under the carpet; it’s a very real problem for so many people, who can often

still function in society but are being eaten up inside. Total Tattoo thought that Chris

was the man to speak to about this issue.

Interview by James Sandercock
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“I grew up in the conservative Christian south eastern
portion of the United States –known as the Bible Belt –
where tattoos were definitely frowned upon. There was
considerable debate as to whether or not tattoos were
sinful, and to what degree. More than just tattoos, 
I remember feeling like self-expression itself was
generally taboo. I felt a lot of pressure to conform. 

“My parents were adamantly against tattoos. Beyond
being a conservative Christian household, my dad is a
plastic surgeon, so he used to tell me stories of people
coming to get their tattoos removed. It wasn’t until I was
older that I realised his views were biased. My mom just
flat out didn’t like tattoos and had some homemade ideas
of God’s intentions for our bodies which she passed on
to me. She would recite ‘Our bodies are our temples.’
Once I got tattooed, I told her my tattoos were like
stained-glass windows.”

“My parents and I are really close. Even though I didn’t
heed their advice, I still cared about their opinions. 
My dad came around before my mom. He asked me to
wait until I was twenty-five, and I lasted until I was
twenty-four. His biggest concern was making sure I
made a thoughtful decision and chose a solid artist. He
gave some good advice, because I had some pretty bad
tattoo ideas early on. My mom had a more difficult time,
which was a little tough for me. It’s hard to disagree with
people you love, but you have to stay true to yourself.”

When did you first become aware of
tattoos? Any memories of your first
glimpses of them?

“I can’t recall any vivid memories of tattoos as a child,
although images of Tupac Shakur somehow come to
mind. When I was a kid, it seemed like tattoos were just
for hard-asses. I didn’t even know anyone with a tattoo. 
I only saw what was portrayed in the media. Tattoos
meant you were tough. I was such a sensitive kid, so 
I think I was attracted to anything that would make
people think I was more macho. Plus, the mystique and
forbidden nature of tattoos made them that much more
attractive. Whatever it was – tattoos, drugs, food, sex –
I seemed to want what I couldn’t have.”

When did you realise that you needed to
share your experience in a book, and how
big a part of your healing was that?

“I know it might sound weird, but I always knew I
needed to share my experiences in a book. When I went
psychotic at the age of eighteen and suddenly believed 

I was the Second Coming of Christ, I had no idea that
could even happen to a person. I had no idea what mental
illness was or how many people suffered from it. I was
totally blind-sided.

“Over the course of about a decade, I needlessly
struggled because of the enormous stigma around mental 

illness. It’s the stigma that keeps people from speaking
up about their experiences, and it creates a bizarre
feeling of isolation and bewilderment for those affected.
I felt like I needed to reinvent the wheel, because there
weren’t any stories I could find of people going through
what I went through.” 

“Over the years, the deaths of some friends made me
much more serious about speaking up. I had two friends
overdose and one commit suicide. The rate of suicide
goes up hugely for people with bipolar disorder. I still
wonder today ‘Are people committing suicide because
they’re depressed, or are they committing suicide
because they’re feeling hopeless?’ I think depression is
one thing, and hopelessness is another. If I can play any
role in giving those suffering from mental illness,
addiction, or disordered eating more hope, it’s worth the
effort to speak out. Stigma is scary, but silence is
deadly.”

“When it comes to my own recovery, telling my story
has helped me tremendously, so it’s not all altruism at
play here. Living with mental illness can feel like a
meaningless struggle at times, and sharing my story
helps me find meaning. I don’t believe in some divine
purpose for suffering or anything like that. I believe we
as humans have an uncanny ability to create meaning for
ourselves. I believe our humanity is what’s divine. If my
story of recovery can help someone else suffer less, it’s
worth it. It makes me feel like I have a purpose. 
We all need a reason to get out of bed in the morning,
and this is mine.”

Did you come to many new realisations as
you wrote?

“I had no idea how much my childhood played into my
development of mental illness and addiction. I remember
when I first went to the psychiatric hospital for
outpatient treatment; I thought I was the only person
there without serious trauma. But as I started writing, 
I could see dysfunction brewing from a very young age –
everything from how I was thinking and feeling, to
getting bullied and told by doctors that I needed to go on
diets. It’s easy to be ashamed of our trauma, to belittle it,
to feel like it is not worthy of being called ‘trauma’. 

“If I can play any role in giving those suffering from mental illness more
hope, it’s worth the effort to speak out. Stigma is scary, but silence is deadly.”
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I wasn’t physically or sexually abused, so my mind
dismissed my suffering as unworthy. I’ve learned that
trauma comes in many forms. I don’t think my
childhood is solely responsible for my
development of mental illness, but it
definitely played a role. 
“Healing is messy! There are times in
my book where I remember being so
much healthier than I actually was. I
was two years clean and sober, never
feeling more accomplished, but I
was also still struggling with binge-
eating and body dysmorphia. People
tend to think that you just stop drinking
or stop drugging or go to rehab or take
medicine and it’s all over. It takes time,
patience, and a whole lot of self-love to live a life
of recovery. 

I was embarrassed at parts of my story, because it was so
hard to admit that I was still struggling during times of
profound healing. Even up until the end, there were
times I struggled. There are times I still struggle, but that
doesn’t negate my health.

“Also, I had no idea how hard it would be to end my
book! When I first started writing, my main goal was
just to tell the truth, not to hold anything back. I wanted
to write the book that I needed myself. As I started
coming to the end of my story, I had this epiphany that
the story is never over. There’s no 'happily ever after'.
Recovery is a daily process, and it ebbs and flows. Some
days are better than others, and every day would be
easier if I didn’t live with mental illness. But there’s a
richness to my life, a preciousness that I wouldn’t trade
for the world. It’s hard to describe, because while I
would never wish suffering on anyone, it has absolutely
transformed me. I’m more compassionate, more open,
and live more in my integrity than I ever thought
possible. In this way, suffering was a gift.” 

Did your tattoos feed into that healing
experience and, of course, your celebration
of health?

“My tattoos are a major part of my healing journey. Part
of struggling with body dysmorphia and disordered
eating is the feeling that I am unlovable in my body.
That is not a message created overnight. It’s a message
that has been communicated to me in overt and covert
ways for as long as I can remember. I felt like my body
didn’t belong to me. I felt it belonged to others to judge
and approve or disapprove at their discretion. Getting

tattooed was a way for me to reclaim ownership of my
body. It was like declaring ‘Like it or not, this is my

decision to make’.

“In addition to the process of getting
tattooed, the individual tattoos mean a

great deal to me. My first tattoo was
of the Immaculate Heart of Mary, a
symbol of the divine feminine to me.
So much of my struggle to accept
and treat mental illness and
addiction was a fear of being

emasculated. I needed to portray a
sense of masculinity so bad that I was

willing to let it kill me. The rest of my
sleeve is covered in colourful flowers and

feminine images. It symbolises for me the power
of vulnerability and emotional presence. On my other
sleeve I have a masculine image of Poseidon with the
water representing the unconscious, which I was cast
into during my psychotic episodes. 

“Part of the reason I wanted to use a shirtless image for
The Body of Chris book cover was because it showed 

my tattoos. In the end, my tattoos serve as a metaphor.
They depict the idea that something beautiful can come
out of suffering. Transformation occurs if we allow it to,
and are brave enough to face the nastier parts of
ourselves. Tattoos can be the mark of a well-lived life,
where we took risks and were willing to create. Life is
art, and having art on your body for the rest of your life
brings you a little closer to that truth. My artist, Phill
Bartell of the Rising Tide Tattoo Emporium in Boulder,
Colorado, is a brilliant Buddhist. He would say ‘Tattoos
are only as permanent as you are’. This whole life is
impermanent, so what’s all the fuss about a little
permanent ink? It’s all a matter of perspective.”

“The world is in desperate need of more beauty and art
in all forms, and I’m convinced that tattoos play a huge
role in making this place more colourful and diverse. My
grandpa, Poppy, says ‘If people knew how much tattoos
meant to those who have them, they would never judge
them again’. I say less judgement and more
consideration is a wonderful thing! After all, it’s what’s
on the inside that counts. Tattoos are one of those unique
opportunities to show outwardly what’s going on
internally. It takes courage to show everyone a part of
yourself. Lastly, I just want to say to the reader: Get
tattooed because you love your body, not because you
want to change your body.”

For details check out www.thebodyofchris.com

“Get tattooed because you love your body, 
not because you want to change it.”
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4.

5.
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On Friday 25th of September I found myself riding into
the capital city in brilliant sunshine. I don’t know what
kind of deal Mikki Vialetto, the organiser of the

International London Tattoo Convention, has done with the
meteorological gods, but the sun always shines on his show.
London looked truly glorious with the sun reflecting off myriad
surfaces of the city’s varied and historic architecture. To put on
a tattoo event in the heart of this city you need to bring your ‘A’
game and, over the last ten years, this show has never faltered.
As I rode past the Tower of London, then Tower Bridge,
heading down the final stretch of road leading to Tobacco Dock
(the show’s home for the last seven years), I wondered whether
the 11th incarnation would once again deliver a world class event.

THE INTERNATIONAL

LONDON
TATTOO CONVENTION

7. 8.

9.
1. laura juan, le tatouage

(spain)

2. jun cha, 

lowrider tattoo (usa)

3. by ryan evans, 

new wave tattoo

4. henry’s funeral shoe

5. by gakkin, 

gakkin tattoo (japan)

6. by vero, studio 

tattoomania (canada)

7. by billy hay, 

bath street tattoo

8. pacific kava 

purification ceremony

9. by alex rattray, 

red hot and blue

words by James Sandercock • Pictures Perry and James
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10. 11.

12. 13.

14. 15.
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One thing became apparent almost as soon as I walked in the door.
The layout had been given a good old shake-up. The show spreads
over two very spacious floors; the top floor has always been the
realm of the artists, with suppliers tucked in one corner; the lower
floor hosted the entertainment and retail stalls. For 2015 the
suppliers moved into some prime real estate and down went some
of the artists to two large subterranean rooms which resembled
wine cellars – dark and atmospheric with low arched, red brick
ceilings. Of course, this changed the flow of the show and perhaps
spread the crowds over the two floors more evenly. 

The work produced over the weekend was top notch, as ever, and a
few new stars were born. One artist who seemed to be getting
much of the attention, mainly for his full colour front piece, was
Julian of Corpse Painter Tattoo in Germany. Completed over the
three days of the convention, the tattoo had the whole show
buzzing. It just leapt out at you and deservedly took home the
trophy for Best of Show. For me, the other artist whose work stood
out was Gakkin from Harizanmai Tattoo in Japan. His two
blackwork bodysuits were not only incredibly striking but also
innovative, and once again they garnered a lot of attention.

10. by filip leu, the leu family’s family iron (switzerland)
11. by sebastian nowacki, kamil tattoo
12. chris crooks, white dragon
13. alex reinke and ivan signing their new book
14 & 15. phatt german, no regrets
16. by julian siebert, corpsepainter (germany)
17. by yung, ji zhi diao (china)
18. by kenji alucky (japan)
19. by domantas parvainis, totemas tattoo (lithuania)

16.

17.

18. 19.
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20. 21.

22.

23.

24. 25.



Total Tattoo Magazine 31

Breathtaking realism – both colour and black and grey – was
everywhere, which made it very hard for any single artist to stand
out. Those that caught the eye did so because of their sheer
creativity: a leg sleeve by Domantas Parvainis from Lithuania was
stunning, as was Kamil’s vamp backpiece. The boundaries of this
style are being pushed and the lines defining it are definitely
becoming blurred.

The entertainment was centered on the Fuel Girls, as it has been in
previous years, and they sure do know how to attract a crowd. Their
performances have become more and more theatrical over the years
and their skills are increasingly impressive. The girls demonstrated
their incredible strength and fitness, as well as grace and sex appeal;

20. by maciej chesiak, 
magics tattoo studio (ireland)

21. by rico, daruma goya 
tattoo (japan)

22. by fernie andrade, skindesign (usa)
23. by kid kros, casa occulta (croatia)
24. by benjamin laukis 

the black mark (australia)
25. by darius puodziukas, totemas 

tattoo (lithuania)
26. daniel martos, demon tattoo (spain)
27. by len leye, clan of tusk (belgium)
28. by PriZeMaN, eternal art
29-31 by gakkin, gakkin tattoo (japan)

26. 27. 28.

29. 30.

31.
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they are a real crowd favourite and they have
earned their place centre stage. In between
performances they were available for photo
opps, which proved very popular. In fact one
side of the downstairs corridor was peppered
with tattoo models signing autographs and
posing for selfies – another one of those things
only London could pull off. 

Over the three days of the show, the immense
crowd ebbed and flowed around the venue,
stopping to watch the entertainment or just
indulge in some people watching. It only takes
a great backpiece or sleeve to be unveiled and
things can come to a grinding halt. But rather
than being frustrating, that is when
conversations start and new friends are made.
One of my favourite things over the weekend
was watching Crez from Italian studio
Adrenalink Tattooing create a beautiful mural
using traditional Japanese painting techniques.
It was great to chat with him and share our
passion for Japanese tattoo and its history. The
exhibition of Ed Hardy prints was also a treat
for aficionados of the art.

Tobacco Dock is so huge that it gives the
visitor so much show content and yet still
allows them space to breathe. When you want
to get away from it all, you can head out the
back of the venue to the beautiful terrace with
its view over the ships in dry dock, and drink a
coffee or beer in the sun, just feeling the late
summer warmth on your skin.

As the evening approaches, the show drops
down a gear and, as darkness falls, everybody
relaxes before the evening antics begin. On
Friday and Saturday the bands kick in and take
you into the night. On Sunday it’s competition
time, which turns the focus back on to
tattooing and the artistic heights it has reached,
before the crowds head home from this
incredible gathering. 

32. by chris crooks, white dragon
33. by john maxx, 

la radical ink tattoo (romania)
34. julian siebert, corpsepainter (germany)
35. jakub zitka, 

lucky hazzard (czech republic)
36. by marco manzo, tribal tattoo (italy)
37. ho cheon art studio (south korea)
38. by iain, yarson tattoo

32. 33.

34.

35.

36. 37. 38.
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39. by antony flemming, 
world of tattoos

40. by claudia de sabe, 
seven doors

41. a day in the sun
42. by kamil, kamil tattoo
43. by jay hann, art n soul
44. by julian siebert, 

corpsepainter (germany)
45. vince ray

39. 40. 41.

42.

43.

44.

45.



46. 47. 48. 49.

50.

51.

53. 54.52.

46. valerie vargas banner
47. by tang ping, 

zi you tattoo (china)
48. ed hardy exhibition
49. flaming fuel girls
50. cool bands
51. by josh duffy, black 

castle art co (usa)
52. the shoe shine man
53. by tony hu, 

chronic ink (canada)
54. by gakkin, 

gakkin tattoo (japan)
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Words and Photos: Jenna Kraczek

L
iving life at 100 miles an hour, and squeezing every last
drop out of it, is Pandie Suicide’s way. The girl in black
has blazed a trail from her native New Zealand to the

star-studded streets of LA. A writer, actress, model and
producer, give her an opportunity and she will take it; open
the door a crack and her foot is in it. She’s a girl who has
taken life by the scruff of the neck and is not planning to let
go any time soon…

Did you have culture shock when
you moved from New Zealand to
LA?
Definitely. I had never even been to the
United States before I moved to Los
Angeles. It was quite surreal when I landed –
which was before I had even left because of
the time difference. It was the opposite
season, it was a different time zone and no
one understood a word I said. 

How did you get affiliated with the
Suicide Girls?
I became a Suicide Girl in 2005 when I was
living in New Zealand. There were no SG’s in
the country at the time, so I thought why
not apply. They accepted me, I shot my first
set and the rest is history. I think it’s one of
the best things I’ve ever done; I love the
Suicide Girls community. 

What is your main focus now?
I am always working on all kinds of projects,
but my main focus right now is acting,
writing and making films. I’ve written a new
short horror film called ‘Blood Bath’ that
will probably be my next main project, so
look out for news on that one soon.

We’ve seen you in a ton of
commercials and popular music
videos by artists such as Taylor
Swift and David Lynch. Which

music video has been your
favourite to work on?
That’s a really hard question to answer
because I’ve enjoyed them all. Working with
David Lynch was a dream come true. I
mean, it’s David Lynch! The man is a living
legend! That video was for his own song
‘Crazy Clown Time’ which is dark, moody, a
little bluesy and surreal. I think the video
translates that mood of the song so well.
For my role I was laying in the grass with a
mustachioed man, mouthing the words to
the song in and out of time. Mr Lynch was
leaning over us behind the camera, filming,
directing and singing the words to his own
song along with us. It was an amazing
experience. I am grateful to have been a part
of it and I’d love to work with him again.

Any others you’ve especially
enjoyed?
I really enjoyed being part of Pantera’s ‘Piss’
directed by Zach Merck, Aerosmith’s ‘What
Could Have Been Love’, and a video for the
Swedish band Ghost titled ‘Cirice’. Working
with visionary director Mark Pellington
(who directed Pearl Jam’s ‘Jeremy’) on the
video for Three Days Grace ‘The Human
Race’ was also a great experience. I was also
once directed in a video by Salma Hayek,
which was amazing because well, it’s Salma
Hayek. Need I say more? I don’t know if I
even ended up in the final cut of that one,
but it was a memorable experience. 

Tell me about your horror film
‘Massacre’…
It’s a brief and bloody slasher flick, the idea for
which came to me in a vivid dream. I awoke
from this dream, picked up my notebook and
started writing for I don’t know how long. At
the end of it, ‘Massacre’ was born. The film is
about Marianne James, a girl who wakes up at
the site of a bloody mass murder and can’t
remember what happened. I play the role of
Marianne, who incidentally is blonde and has
no tattoos which was quite a departure from
my everyday look. One of our other actors,
Billy Morrison, a British guy who plays guitar
for Billy Idol, looks very much like the rock
star he is, and is covered with tattoos. For his
role as the paramedic he looked very
different, in glasses and a uniform with his
tattoos covered up. Three of the other cast
members, who have all known him a long
time, walked straight past him without
recognising him. It was hilarious! The film also
stars London May who plays drums and bass
in Glenn Danzig’s band Samhain. Erik Boccio
directed the film and helped to bring to life
the vision of ‘Massacre’ beautifully and
bloodily. We had a cameo appearance in the
film from actor Jeff Hilliard (you should really
check out his comedic music videos on
YouTube. They are amazing), Jeordie White
who plays in Marilyn Manson and was in David
Lynch’s film Lost Highway, and Rob Patterson
who was a touring guitarist for Korn and
Filter. Jeordie and Rob co-wrote the score
too. The film won an award at the
Fantasmagorical Film Fest at Fandom Fest in
Louisville, Kentucky in August for the
soundtrack. Making the film was a dream
come true, even though it was a lot of hard
work. I was very lucky to have all these great
people collaborate with me on it and bring it
to life (or death!) on screen.

What inspires your tattoos?
Most of my tattoos are inspired by things that
inspire me. For example I have a portrait of
the French writer Anaïs Nin on my left thigh
as she is an inspiration to me. She not only
had a beautiful way with words but was also a
strong, unique woman who pushed the
envelope in her own special way. I also have a
beautiful black and grey typewriter on my
right inner forearm by the talented Tim Kern,

and the word ‘create’ tattooed on the side
of my right hand which I feel is like a
magical talisman.
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Do you have a favourite among your tattoo collection?
My favourite is usually my newest one. Right now that is the Lucha
Lady piece on my right arm – a brightly coloured babe in a luchador
mask – by Connor Garritty at Timeless Tattoo in Hollywood. The
tattoo is based on a character in an as yet unpublished novel I
wrote a while back. I love all my tattoos though.

What was the first tattoo that you had done and how
do you feel about it now?
My first tattoo was a small text tattoo that says ‘l’art pour l’art’
which is French for ‘art for art’s sake’. I got it when I was at
university studying media and film in New Zealand and I still
like it to this day.

Any plans in the future for more ink?
I always have plans for more ink. One thing I definitely
hope to work on again soon is my full back piece by the
über-talented Dan Smith. It looks great but it still needs
to get finished. Hopefully I’ll be able to find the time for
that in the near future. I’d also love to finish up my right
arm so it’s a full sleeve.

What should we look out for from Pandie in
the future?
I’m always working on new projects, both my own and
other people’s. I’m currently writing a feature based
on ‘Massacre’ and I am also
developing a TV show
entitled ‘Teeth’.
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In a special three-part travel diary, tattooist Nick Whybrow

takes us with him as he bikes around Europe to do guest

spots at six prominent studios. In this first instalment he's

working at LTW in Spain and Skinwear in Italy – eating

crisps, doing some great tattoos, and wishing he spoke more

languages.

Hi readers. My epic tour of Europe is all just a memory now, and I'm already thinking about

where I'll travel to next, but I hope you'll enjoy these extracts from the diary I wrote while I

was on the road this summer.

Let's start from the start. I set off from Suffolk early in the morning on Sunday May 31st. It

was pissing down all the way to the ferry port in Plymouth and very cold, but I wasn’t about

to let this put me off. I’d been planning this trip for months. But I won’t lie to you. After about

half an hour I was starting to think that maybe I'd made a horrible mistake and I almost

turned round and went home. My waterproof boots were very good at keeping water in, but

terrible at keeping water out, and my summer riding jacket wasn't doing anything to keep me

warm. I just had to keep reminding myself that when I got to Spain the weather would be

lovely and riding my bike wouldn’t be such a chore. It would be fun like it's supposed to be.

Meanwhile, it was a whole lot of stopping at petrol stations to fill up the bike and empty the

water from my boots. By the time I got to the ferry I was knackered, cold and miserable.

Twenty something hours later when we docked in Santander I was well-rested and ready for

some riding through the sunshine. I got to my bike and couldn’t wait to hit the road for my

mammoth ride to Barcelona. But as soon as I was off the ferry I was hit with more rain!

MORE RAIN!!! I couldn’t believe it. Everything I’d ever heard about Spain was a lie! Then I

had to search for a petrol station, which resulted in me having a very close call where I nearly

slid off the motorway thanks to some wet oil on the road surface, but after I’d filled up on

petrol and emptied my underpants the weather started to clear up and things looked a little

brighter.

nick whybrow

by nick whybrow

dennis gutierrez, ltw
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Fast forward 500 miles, and I finally arrived at

my hotel in Barcelona. The weather was now

roasting hot and I'd been on the road for ten

hours, so I was ready for some food and as

many beers as I could drink before passing

out, exhausted. The next morning (well,

afternoon actually) I made my way into the

city centre and wandered around in the

sunshine looking at all the beautiful old

buildings, statues and fountains before figuring

I really ought to go and introduce myself at

LTW.

I was greeted by Marta and Sergi, who showed

me around this rabbit warren of a shop. The

place was huge. Something I noticed straight

away was that the tattooists were working in

separate cubicle-type rooms, which was

completely different to what I am used to in

the UK and initially made it feel difficult to

meet anyone (believe it or not, I can be quite

shy when confronted with a bunch of new

people, in a new shop, in a new country) but

everyone soon made me very welcome.

On my first day I did a couple of walk-ins,

then took a leisurely stroll back to the

hotel and settled in for an evening of

watching YouTube videos and eating crisps.

Never let it be said that the life of a

travelling tattooist isn’t all rock ’n’ roll...

The next morning I dusted off the crisp

crumbs and made myself presentable for

my second day at LTW. Having no

appointments first thing, I took the

opportunity to get to know my cubicle

neighbour Jon Pall, a very interesting and

Words and photos Nick Whybrow
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friendly chap who co-owns a tattoo shop

back home in Iceland. If my memory serves

me correctly, he was doing a semi-realistic

black and grey bee, but I got so caught up in

the conversation I forgot to pay much

attention to the tattooing... Then I

remembered that I needed a box of needles,

so Numi the apprentice said she'd take me

to the nearby supplies shop. We took the

scenic route back. Walking through the

narrow streets, we came to a square with a

small fountain and a large building that was

riddled with bullet holes from the Spanish

Civil War. Numi told me that people had

been executed right where I was standing. 

We then went to take a look at the

breathtaking cathedral and headed back to

LTW for me to tattoo a Barcelona football

team badge on a guy from Switzerland (a

truly international tattoo). Once the day was

through, I sauntered back to the hotel via

my favourite shop to buy a few more

varieties of crisps for the evening.

On my final day at LTW I had a real fun

appointment booked in, but before that I

spent some time chatting about motorbikes

with Dennis, one of the full-time tattooers,

while watching him do a nice eagle and

heart. At around 4pm my appointment

arrived. I was doing a design of a woman

with a burning church on her back, which I’d

drawn up a while ago, on Emily from

America. Emily was now in Europe on a

study trip from her university, and we'd

arranged to meet at LTW. When the

working day was done, Javier and the LTW

crew took me for some farewell beers. But

as I had a monster ride scheduled for the

next day and everyone else had to work, we

said our goodbyes early in the evening and I

headed back to the hotel. Sadly I couldn’t

get any crisps because the shop was closed,

so I just packed my bags instead.

The next leg of my journey took me

through the south of France and on to Italy,

heading for Skinwear Tattoo in Rimini. It was

a very long ride to Nice and most of it was

on the motorway. By the time I finally

arrived at my hotel I was one hell of a hot

sweaty mess. As I unloaded my bags from

the bike I noticed that one of the bolts

holding the sissy bar had disappeared. It had

obviously rattled itself loose and shot off

somewhere. I recalled something hitting my

neck at one point during the journey, which

I’d assumed was a massive bug, but I realised

now that it must have been the bolt. I called

my dad to ask his opinion on what to do.

He’s a retired mechanic and he built my

extended sissy bar so I figured he’d have a

solution. He did, but it required moving one

of the 13mm bolts from the top of the sissy

bar to the bottom, and typically I only had a

12mm socket and a 14mm spanner! So we

spent a while working out how to improvise

with Allen keys and gaffer tape before I

suddenly remembered that my insurance

included European breakdown cover.

Hooray! It was after midnight by the time

the mechanic arrived, but he changed the

bolt in two minutes flat, leaving me feeling

much more relaxed about the impending

400 mile ride to Rimini the next day. I finally

got to bed, pretty fucking exhausted.

It was a spectacular scenic ride to Rimini,

with winding mountain roads that were pure

joy and coastal views that were a pleasure

to drink in. The next morning I didn't wake

up until 11am, but Skinwear didn't open until

2pm so I had plenty of time to get some

by dennis gutierrez, ltw

by nick whybrow

skinwear tattoo
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brunch and walk to the shop. It was baking

hot. I found the address, but couldn’t see a

tattoo shop anywhere. I walked back and forth

along the street a few times, then went into

the cafe on the corner for an iced tea and to

use their WiFi to double-check that I’d got the

right place. It turned out the shop was inside a

building that looked more like an apartment

block. I buzzed the entryphone and pushed

open the heavy wooden doors with their lion

door knockers. Up a few little steps and

through another door, feeling increasingly as

though I was in a CS Lewis novel, I found

myself walking into a really classy tattoo

studio (rather than a winter wonderland with

talking lions, which was quite a relief).

Skinwear is a decent-sized place with five large

rooms for tattooing and piercing, a room for

drawing, and a large waiting area with an

invitingly comfortable sofa. The shop has high

ceilings, and there are paintings and classic

flash covering the walls, and ornaments and

tattoo memorabilia giving it a homely feel. It

was all very relaxed. Sara from the front desk

showed me round and I met Mauro, tattooist

and co-owner, Stefano the piercer, and

Christian, a tattooist from Cornwall who is far

older than he looks. (Arianna unfortunately

couldn't be at the studio during my time

there, for personal reasons.)

My first appointment was a picture of a

cutesy-looking girl's face with books balanced

on her head and I had a nice chat with the

client, Valeria, as I tattooed her. Every time she

apologised for her supposedly bad English it

made me feel awful because I don't know any

other languages and have absolutely no

intention of learning!

I spent the evening celebrating Christian's

birthday and having a good old chat with him,

then woke the next morning with a pounding

head and a churning stomach. I was feeling

thankful for the 2pm start, and the fact that I

had no appointments booked in, when I

suddenly remembered that I'd actually

promised to tattoo Christian that day. So I

hauled myself out of bed and went to meet

him. It turned out he felt as rough as I did, but

skinwear tattoo

mauro, skinwear tattoo by nick whybrow

nick tattooing christian

christian tattooing

skinwear

breakfast did the trick and we made our

way to the studio. I tattooed a Lego brick

on him with the words 'Rocco Rae, Lego

expert' around it, in honour of his son. I

don't mind telling you I felt the pressure

and got a bit of a sweat on with that

tattoo. It’s difficult enough inking a fellow

tattooist, let alone having to do it with a

horrible hangover.

The following day I had a booking for an

anatomical heart with a key wrapped in

the veins. When Cristina arrived I found

she spoke no English at all, so I got Sara to

interpret for me during the process of

putting on the stencil, and explain to

Cristina what I was planning to do, so that

once we were set I could just tattoo. But

it felt a little awkward tattooing and not

being able to have a normal conversation.

In my opinion it's important to make sure

the client is having a fun time. I don’t agree

with those tattooists who treat their

clients as a piece of meat to do their

artwork on; to me, tattooing is a

collaboration and it should be an

enjoyable experience. On my final day at

Skinwear I did a tattoo of a whale with a

hot air balloon. Klarrisa was a great

customer, staying perfectly still, and she

even brought a friend as an interpreter. A

lot of laughs were had and the

appointment flew by. Then me and

Christian went out for a huge burger and

some beers and figured out everything

that was wrong with the world.

These first two weeks of my trip had

taken it right out of me. On my last day in

Rimini I relaxed at the hotel for a while

before going to Skinwear to pack up my

equipment. Then I relaxed there for a bit,

before doing a touch more relaxing in the

evening in preparation for my onward

journey to Switzerland and beyond.

But it wasn't going to be all plain sailing, as

you'll find out in the next instalment...

nickwhybrowtattooer@gmail.com
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Norwich. Known for its mustard, canaries and Alan Partridge’s
concern over the pedestrianisation of the city centre. It certainly
has a lot to offer and, on a sunny mid-August weekend, the
seventh Norwich Body Art Festival was an added attraction.

This is the third year the convention has been held at Open, a recently reborn historic
building that was originally a bank. The high ceilings, red walls and gold trim give the
whole place a very decadent feel, enhancing the convention’s high-class reputation.

In the past there have been mixed reviews of the convention logo but NBAF, as it’s
known, has always maintained a strong image. This year it was refreshing to see a new
design on their programmes and posters – by Lacey Law, an apprentice at Indigo
Tattoo Studio. Sam Taylor, another apprentice at Indigo, designed the logo for the
stewards’ t-shirts, so staff were easily recognisable both to customers and working
artists. I must add that the stewards were incredibly hard working, helpful and
friendly; being at a convention can be tiring, but they remained bright-eyed and bushy-
tailed throughout!

NORWICH
BODY ARTS FESTIVAL

1.

2.

4.

3.

5.

1. josh fisher, factotum

2. by josh fisher, factotum

3. mr beardy competition

4. by amy savage, the warren

5. by flaco, enter the void

words and pictures by Lizzy Longstaff
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9.

6. by joe spaven, 

sacred rose tattoo

7. by dan arietti, black sails

8. by nick, painted lady 

tattoo parlour

9. trophies from india

10. by nick whybrow, 

jayne doe tattoo

11. by billy richards, 

tattoo art

12. by tori, living colour

13. by alex whiley, 

death or glory

14. ricky lopez, 

black galleon tattoo

15. by josh fisher, factotum

6. 7.

8.

10.
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Once the doors opened to the keen public,
there was a steady flow throughout the
weekend. Day tickets were a steal; just £10
gave the punters access to over 70 great
artists from around the UK, as well as a
wide range of entertainment, tarot reading,
Dr Sketchy’s art class, the infamous Mr
Beardy competition, taxidermy workshops
and an incredible art exhibition from Xed
Le Head. It was worth paying £10 for the
latter alone (especially when you consider
that an entry fee into some art galleries
costs the same, if not more).

Another good thing was that the
entertainment was hosted in the bar area,
and kept separate from the tattooing.
Artists could work without any loud
distractions while those who wanted to
listen to the music, watch the burlesque, or
have their facial hair judged, were free to
make as much noise as they wished.

On the upper floor, more artists and
vendors were set up, alongside a balcony
which was perfect for people-watching
whilst browsing the items for sale.
Throughout the venue, the booths and
aisles were well spaced. The result was a
busy convention but without claustrophobic
cramming. As with the bar and
entertainment, the food court upstairs was
kept separate from the tattooing areas.
There were tasty curries and snacks on
offer, priced affordably at around £5. Venue
staff were strict about not allowing food out
of the dining area, which had its advantages
and disadvantages.

Norwich has a really strong tattoo scene,
and this was apparent with some of the
local artists working there. Oliver Whiting
(Black Dog Tattoos) was doing some
beautiful hand poked work; Hollie West
(Indigo) was tattooing designs by local
artist Gemma Correll to raise money for
Hillside Animal Sanctuary; and Factotum’s
Josh Fisher picked up the award for ‘Best
of Show’. However, the high standard of
work was not just limited to artists from
this fine city; it was evident in the tattoos
and the unique pre-drawn designs by the
likes of Nick Whybrow (Jayne Doe), Amy
Savage (The Warren) and Alice (Divine
Canvas), to name but a few. It really was a
festival of tattooing, as there was a very
broad range of styles, including traditional
Maori, dotwork, Japanese and realism.

When reporting on a convention, I like to
talk to the public, the organisers and the
tattoo artists working there to get their
views on the weekend’s events. The
opinions were unanimous: the weekend had
been entertaining to attend, worthwhile to
work at and a privilege to be involved in.
The Norwich Body Arts Festival might not
be the biggest convention, but it sure is one
of the most enjoyable ones.

As studios packed up on Sunday night and
booths were dismantled, there was a tinge
of sadness in the air. Prior to the weekend,
the organisers had announced that NBAF
would be having a break next year,
returning in 2017. I have a feeling that
when it does return, it will be even better
than ever.

11. 12.

14.

13.

15.
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18.

17.

16. by doug fawkes, flaming gun tattoo

17. by will sparling, tattoo art

18. just one of the prints by xed le head

shown in different lights

Xed Le Head: Karmageddon

These days, you don’t have to go to an exhibition to see art. You can view the pictures
online, read the reviews and search for hash tags on social media. But this was definitely
not the case with Karmageddon, the exhibition of artwork by tattooist Xed Le Head. As
with his incredible tattoos, photographs alone do not do justice to Xed’s work. You just
had to be there to experience it. This show was also an opportunity to purchase some of
Xed’s art, with the money raised going to his rehabilitation.

The exhibition was housed in two adjacent conference rooms inside the convention
venue. Entering the area, one was greeted with eleven long prints and a large banner
saying “Karmageddon”. Each print featured layered patterns, full of shapes and vibrancy.
However, the room was lit only by strips of LED lights, which slowly changed colour.
The results were staggering. Each piece altered before your eyes; motifs and colours
appeared and disappeared; some patterns took forms and appeared to change dimensions
as the surface layers appeared to pop out and undulate. The full length and slim
dimensions of the pictures allowed the viewer to step back and appreciate the work in its
entirety, but what Xed had cleverly added to this experience were magnifying glasses, so
that the viewer could examine the prints in even closer detail, and unearth more shapes.

If you’ve ever wondered what goes on inside Xed’s head…

This overload of the visual senses was heightened even more in the second room. Again,
eight different prints of the same size were hung alongside a large square piece, in a room
lit by coloured lights. However, the LED lights were set to change quicker, flickering
through colours every second. In some ways it was like a strobe effect. The result of
looking at the prints was intense. The lighting effects made it nothing short of mind-
blowing and psychedelic in the extreme. It was compelling to watch the images to see
what else unfolded.

After seeing this exhibition, I felt what I can only describe as ‘writer’s dread’ – the
sinking feeling that I had to describe this. I’ve sat and thought, and looked over my notes,
but I still can’t really put into words just how incredible… bonkers… colourful… and
utterly moving this exhibition was.

16.
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george crew, studio 52 pete oz, tanuki tattoo

andy wharton, octopus tattoo

erik adamik, prestige tattoo (hungary) 
benjamin dawson, 

tanuki tattoo leitbild (germany)
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pete, royston ink

mitch, heaven of colours

greg, mr greg tattoo
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martin moore, ian ink

adam j, inkvaders (poland)

paul tipping, o’ happy dagger

nick noonan,
left hand path 
(new zealand)

sam jones, 
talisman tattoo

alan aldred, cosmic tattoo



freddie albrighton, immortal ink

tony klett, immaculate tattoo (usa)

danny edwards, forever ink

kelly gorman, the jewelled bird tattoo



52 Total Tattoo Magazine

mandie barber, true love tattoo santa perpetua, black sails

max lutz, blood and tears (spain)

michele pitacco, off the map (italy)
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aaron della vedova, guru tattoo (usa)

dan jones, inktruzion tattootom petucco, evil from the needle

jean le roux, 
black garden tattoo

ben nuthink, 
aching soul dermagraphixkelly smith, five magics



ivana, ivana tattoo art

stef bastián, royal tattoo
(denmark)

aaron bell, slave to the needle (usa) 

dap, skingdom (italy)
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sandro secchin, camden tattoos lady hans, art house tattoo

neil dransfield, 
oddfellows tattoo collective

patrick mcfarlane
black freighter tattoo co

sanne vaghi,
zoe’s zirkus 

(germany)
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valerie vargas, modern classic tattoo

james lovegrove, into you

krisz molnar,  boris tattoo (austria)

myra brodsky, zum frischen lutz (germany)

tanane whitfield 
studio evolve (usa)

mike tarquino, i’m tattoo 
(colombia)
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enzo barbareschi, 
black dog tattoo

stewart robson, modern classic tattoo

boris, boris tattoo (austria)
    

Total Tattoo Magazine 57



please mention total tattoo when replying to adverts • please mention total tattoo when replying to adverts



Total Tattoo Magazine 59

We had heard tell of many great things about this little show put on by
the outlaw Gray Silva of Rampant Ink, along with his band of merry
men (and women). And so it was, that in the early hours of an August
morn, we set course and headed towards the hamlet of Cotgrave in the
shire of Nottingham.

The principle behind Gray’s idea is quite simple: find a small hall, invite about thirty of your
friends who happen to be some of the best tattooists in the land, open the doors to the public
and put on a super friendly tattoo convention, with the focus on having a good time whilst
raising money for charity.

The Cotgrave Welfare Club is situated in a small village outside Nottingham. It reminded me
of a typical village hall, with a stage and a kitchen area; the kind of place that has witnessed
every local wedding reception, amateur dramatics production and jumble sale for decades.
But for this weekend it sparkled with the gems from the UK’s tattoo crown. Many people
wanted to support this venture and so they came from all over the country. David Corden and
Gary Wiedenhof made the long journey down from Scotland, while Dan Stone headed up
from the south coast of England. And there were also a few local artists who had the pleasure
of sleeping in their own beds: Matt Oddboy Barratt-Jones, Ben Stone and David Bryant, as
well as Tim and Jordan Croke from Second Skin in Derby. It was a real pleasure to see the
high standard of work that emerged as the day progressed.

As with many smaller shows, what this event lacked in size it more than made up for in
atmosphere. Everybody was relaxed and happy to chat. Banter was bandied around the hall.
Everybody was within earshot, so it meant nobody felt left out of the jokes and all the fun
being spilt around the place. Low dividers between the booths meant artists could share the
visual delights of their developing pieces, giving a real sense of camaraderie and creativity.

ROBIN HOOD
TATTOO FESTIVAL

By Perry & Reuben

1. by filip pasieka, tlc tattoo

2. paintings by david carson

3. theresa gordon wade

4. by dane grannon, 

creative vandals

5. by dan stone, electric buddha

1.

3.

4.

5.

2.
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If you read the interview we did with Gray a few months back,
you will know that music plays a massive part in his life and so it
was no surprise that the bands over the weekend were absolutely
superb. There was also a charity auction, with our host Gray on
the gavel, during which some really fabulous offerings were sold
for great prices. Somewhere in the region of £1500 was raised on
the day for Macmillan Cancer Support and the Alzheimers
Society.

As the day progressed we came to the competitions. Naturally all
the work was of a very high standard, as were the prizes. The
winners took home a very useful Greg Holmes padded custom
armrest. For the runners-up there were individual handmade
trophies (each of which had to have a value of no more than £5)
that had been created by the working artists. Each runner-up took
a ticket from the pot to see which trophy would be theirs. My
particular favourite was the purple glitter dildo, which had the hall
chanting “Dildo, dildo” at the top of their voices every time
someone picked a ticket, until it was finally won by Jordan Croke.

For me this show is a sign of good things to come. Small, intimate
events where the artists have time to really meet and socialise
with each other, where friendships are made and projects are
developed. Making money is not the priority; it’s about
progressing the art and having a good time with fellow artists. 
We loved it and we are already looking forward to riding through
this glen once more next year.

6. by ben stone, ben stone tattoo
7. by gray silva, rampant ink
8. the empire collective
9. ‘robin hood gives you wings’
10. kayley south, northside tattooz
11. leah moule, sweet life gallery
12. the revolutionaires
13. by dave carson, sacred heart tattoo
14. by matt oddboy barrett, real art
15. by rachael huntington, rampant ink
16. dave bryant tattooing
17. by craig measures, sweet life gallery

6. 7.

8. 9.

10. 11.
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12. 13. 14.

15.

16.

17.
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18. by ken patten, tattoo station
19. by mark bester, marked for life
20. by kayley south, northside tattooz
21. by ben stone, ben stone tattoo
22. ben stone working
23. the winners’ trophies

18. 19.

20.

21. 22.

23.
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Interview: Travellin’ Mick

Translation and Assistance: Sana Sakura 

Photos: Gakkin, Harizanmai  

Tattoo artist Gakkin from Kyoto in Japan creates work
that is almost impossible to categorise: he is neither a
traditional Japanese artist nor does he follow any

popular western genre. His tattoos are a fascinating fusion
of antique woodblock designs, large-scale black tribal art,
monochrome Manga imagery, Victorian prints, contemporary
fashion graphics,  movie iconography and ancient
calligraphy. This wild mix is processed by Gakkin’s
extraordinarily creative mind and gracefully laid out on the
bodies of his clients. Whether he is at Harizanmai Tattoo or
on the road, he is creating an entirely new world, telling
weird stories and leaving an indelible trace in the mind of
anyone who sees his creations.

Travellin’ Mick: Gakkin-San, since I interviewed you a few years ago,
your work has clearly developed away from traditional Japanese design
towards more modern, more graphic imagery. How do you explain this? 

Gakkin: Thank you. I don’t want to be put into the category of ‘Japanese style
tattoos’. I am a Japanese tattooer with European influences. I always like to move my
work forward and stay flexible. I still have many drawers to pull out, use what’s in
them and show it off! 

TM. Is it my imagination, or can I see some English Victorian and Georgian
influences in there, from printing, book illustrations and the like?

GAKKIN. Indeed. I have a crush on everything Victorian. I like the printed line-work
designs of that period. I know they can’t be tattooed as they are, the same as
Japanese woodblock prints, but they are very inspirational. I didn’t know much about
this until I visited England for the first time to work. Now, whenever I am there, I go to
the flea markets in Brighton to look for illustrations from the 1800s and early 1900s.



TM. What are your thoughts about
tattooing as art? Do you class your
work as ‘art’ or ‘tattoo’ or ‘tattoo
art’?

GAKKIN. Tattooing is definitely an
artform. I love the kind of tattoo that
makes a body beautiful. In Japan we
have the expression tsuya. It means
expressing a subtle sexual attraction that
is not openly erotic or overt. This is what
I want to show: a connection of body
and tattoo. A covert sensuality, slightly
arousing.

TM. Do you think tattooing should
be political? There are many things
in Japan at the moment that
younger and less mainstream
people are not happy about – the
rising nationalism of the
government, difficult relations with
neighbouring countries, the nuclear
question... Can tattoos serve as a
means of protest?

GAKKIN. A tattoo should have a
meaning, but this could be either for the
client’s private satisfaction or as a public
statement. Personally, I would like to
create a large tattoo art piece about –
and against! – nuclear power, the big
issue in Japan right now. Then I would
like to go to Fukushima to take a
photograph of the client with the nuclear
power plant as a background. I am
Japanese, but I don’t like Japan as it
presents itself now, in a political way.  
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GAKKIN
TM. You have done some tattoos that have quite a cruel, sexual theme.
What’s the motivation for doing these? Is it a tradition in Japan? Do
clients ask for this, or is it a way of expressing your inner self? 

GAKKIN. I’m fascinated by cruel, venomous images, something you want to look
away from, but can’t help peeking at. This is not because I had a traumatic
childhood or anything. It’s just a simple fascination. The more I look for the erotic
in my work, the more I go in that particular direction. [Laughs]
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TM. I know you’re a really happy,
funny guy in real life, and yet this
isn’t reflected in the work that you
do. 

GAKKIN. I’m often told that my artwork
looks dark. Why? Maybe I want to
surprise people. Maybe there is a hidden
desire to express the ambiguity in my
character. I don’t really know. But, deep
down, I know that there is no magic, and
no eroticism, in happy-go-lucky tattoos...
There's no tsuya! 

TM. You are doing a lot of designs
that are predominantly black. Are
you moving away from colour?  

GAKKIN. Black is my favourite colour at
the moment. It is a lot of fun to create
original artwork using only the contrast
of black and white and the negative
space in between. Technically, solid
black areas are less difficult than
creating a smooth gradation from black
to grey over a large area. Doing this for
hours is almost like meditation for me.  
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TM. Artists and clients alike used to be quite
conservative in Japan, when choosing tattoo designs.
Is this changing now?

GAKKIN. Luckily my clients are quite flexible, so I can work
freely. I appreciate it when clients are open to ideas, because
tattoos have to be created in collaboration. Thankfully I am
very busy – and not only with clients from Kyoto. Quite a lot
come from as far away as Tokyo or even further. About a
third of my clients are foreigners and they are actually keener
on Japanese designs than the locals. They often fly in and
have several long sessions in a short time. I want to take this
opportunity to say arigatou [thank you] to everybody who has
come to get tattooed.

The tattoo scene has changed so much since I started, and it
will become a different world over the next few years I guess.
I am ready for it! I am working creating my own, unique spot.
There are enough masters in the classical genres , so I don’t
see that as a challenge. I want to create new, fresh tattoos for
the 21st century. It’s not New School, it’s just Gakkin!  

Gakkin-San, thank you so much for the interview.  

Gakkin
KYOTO HARIZANMAI TATTOO
Reihou-kaikan 2F,366
Kamiya-cho
Nakagyo-ku
Kyoto 604-8024
Japan

Website: www.gakkin-tattoo.com
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A
nybody who has met Richard Pinch will know that

once he gets going, you’re in for a fun ride. He is

straight talking, to the point, and he doesn’t suffer

fools gladly. He can be outspoken and opinionated but he

is also very, very funny. He has been tattooing for

decades, and for the last few years he has been building

up his Good Luck Iron tattoo machine business, with some

help from his friend and tattoo legend Filip Leu. Richard is

blessed with immense self-belief along with the

knowledge of how to create truly amazing things. The

tattoo machines that he builds are treasures that many

tattooists hold dear. Recently I had the very rare privilege

of visiting his workshop in Aberdeen.

I started by asking where the name Good Luck Iron originated. “I have been

friends with Phill Bond for many years and had a lot of access to his Paul Rogers

machines,” Richard explained. “I started making machines off the back of those

and whenever I spoke with Phill he would always end the conversation with ‘Oh

well, good luck’. The Iron part came from Filip and the Leu Family Iron. It was

never a deep, thought-out process. I just liked the notoriety of the Family Iron,

and put the words together.”
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Richard is originally from Derbyshire and

he grew up surrounded by engineers and

men who knew how to make things, take

them apart and fix them. “My old man

was a bit of a Fred Dibnah type; we

always had a cellar full of lathes and saws,

pillar drills and shit. In those days people

made everything. Forty years ago if you

had a TV and it broke, some old git would

come round your house in a brown coat

and repair it. Those folk don’t exist

anymore. Now you just go and buy

another one.”

What brought this dry-witted, dour

Northerner to tattooing, I wondered. 

“I could always move a pencil around and

I was good at technical drawing, although

I could never spell my bloody name and

still can’t. I remember being in Blackpool

when I was a kid – and I’m not sure if this

is true or if I’m just piecing some bullshit

story together in my own head – but I

saw Jimmy’s Tattoos on the seafront. 

I remember seeing a tattoo of a Scottish

flag, with a highlight on it, and I thought

it looked almost real. A friend of mine had

made a machine and he tattooed a line on

my leg, which was shite. I thought then, 

‘I can make a better machine than that’

and went home, dismantled my brother’s

electric razor and made my first machine.

I used my dad’s lathe to make a tube. 

I took it to my mate but he wasn’t that

interested, and so I ended up using it.

Then I made a hinged wooden foot switch

that plugged into the wall. 240 volts! 

I’m surprised I didn’t blow myself up.”

The partnership between Richard Pinch

and the Leu Family was cemented around

2010, when Richard was regularly

travelling to Switzerland for Filip to tattoo

his bodysuit. But the pair had first met

many years before: “I was visiting the

Lausanne convention. I got talking with

Ajja Leu, Filip’s brother. I was telling them

how my missus is Terry Wrigley’s

daughter. Terry had helped Filip’s father

Felix back in the day, writing some letters

to the Swiss authorities vouching that

tattooing was a bona fide profession. Ajja

says, ‘You should come and meet Filip. He

would love that story.’ I showed Filip some

stuff I was making. We just hit it off from

the start. He’s very mechanically minded;

not at all what people think he is like.

Everyone thinks he eats twigs and lives in

a wigwam, but really he loves rock music

and has a great sense of humour. When

he and Luke [Atkinson] came to visit me

at the workshop, Filip was really hands-on

and got involved with all the equipment,

as opposed to Luke, who was also very

hands-on... just in a really scary way, that

gave me visions of popping down the

hospital to get bits of him put back on!”



Like a lot of projects and partnerships,

there was never a definitive plan to start a

business, but Richard continued to

develop his machines and Filip tested

them. He made adjustments, and he

suggested how he would improve them.

And together they developed Good Luck

Iron.

“Originally I was just making bits and

pieces. I had the equipment, and the

knowledge of how to do things. I found a

company who could drill tubes to depths

deeper than I could. I got in touch with a

few people – Sabine Gaffron, Mick in

Zurich, Luke and a few others – and said

if we order this many and split the cost,

we can all save a fortune. From that, a

small supply company began to grow. It

was just word-of-mouth through a group

of select friends, but it took off. A friend

who made knives had his signature etched

on them which looked really cool. I asked

him how that was done. That led to me

putting the logo and sizes on the tubes,

and so it just kept continuing. As I find

things I like, I just refine the process and

bung another bit into the procedure. But

all the time it was just me in the

workshop, by myself, doing everything.”

I asked Richard how much input Filip has with the products. “Filip’s had a

massive input into the whole project. I’ve never invented anything. I’ve just

developed bits. I think it was Henning Jørgensen who first showed me a large

mag open shader, which he was paying something like £60 for back then.

Straight away I said ‘That’s nothing, I can do that with a bit of bent steel’, and

so I did. I gave it to a few people to try. They came back with their

comments: ‘This bit’s too thin’, ‘That part’s too thick’. So I kept changing them

until everyone was happy. I could only make about twelve a day, so it was

just a really tight-knit community who got hold of this stuff. I wouldn’t let

anyone have them unless I knew who they were. I probably got a bit of a

reputation for being a bit off. You could only get stuff from me direct at shows

like London or Milan. It’s easier now, as it’s all become self-perpetuating.”

In these days of cheap, disposable plastic supplies from China and the Far

East, I asked Richard if he felt threatened by this. “It’s got its pros and cons.

You have somehow got to get rid of all the disposable shit after it’s been

used; it doesn’t get magically eaten by a fairy. At least stainless steel can be

cleaned and re-used and it eventually gets melted down and re-manufactured

back into stainless steel.

“I totally get the point of travelling light to a convention, but most of the time

people say that plastic doesn’t carry the ink well, doesn’t have the right feel.

As far as a threat from cheap Chinese rip-off stuff goes, it’s not really a threat

until it impacts on what we’re doing with Good Luck Iron and so far it hasn’t.

We’re slowly growing all the time, all through word-of-mouth. The bad thing

about the way stuff gets ripped off nowadays is the development costs, in

both time and materials. On the Filip Leu shaders alone, I reckon we have

spent the best part of three years refining them and finding solutions to

problems. And then some bastard simply rips it off and all that is lost. The

real negative side of cheap Chinese copies is that people like me, and other

tattoo manufacturing companies, stop developing. We can only carry on if the

industry supports its own.”
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Even though the operation is growing, Richard maintains strict standards. “We only

supply to professional studios. Up to now, we haven’t sold to anyone I don’t know or

who hasn’t been recommended by someone known to us. Obviously as things grow,

people can register with us online. We check them out and if we can’t find them, we

won’t sell to them. I’ve even looked on Google Earth to check that an address is not

somebody’s fucking home!” For this reason, distribution is taken care of in-house.

Brenna, who works in Richard’s tattoo studio, deals with the emails, orders, packing and

post. Richard won’t use an outside distributor because he simply cannot guarantee that

they will up hold his own moral code.

Before chatting with Richard, I thought I knew a few people who work really hard, but

he tops the lot. He rises early and is at the studio by nine. He finishes tattooing at six

o’clock and heads straight to the machine shop to work until about nine in the evening.

Wednesdays and Sundays are his days off, but he still works in the machine shop from

eight until nine at night! So what of his tattooing? “I tend to tattoo only if someone

really wants me to do it. Jimmy and Brenna can take care of pretty much everything and

at the moment Good Luck Iron needs me more than the studio does. There are a million

decent tattooists out there but only one Good Luck Iron.”

Many artists seem to be moving towards rotary machines. Has Richard any plans to

develop a Good Luck rotary? “People keep asking me to produce one, and I promise I

will as soon as someone invents the fucking 36-hour day! At the moment we are a victim

of our own success. I’m so busy keeping up with demand that development has taken a

bit of a back seat.”

Another interesting aspect of

the Good Luck Iron story is that

all the raw materials are

sourced here in the UK. “We

don’t knowingly import

anything. The tubing is made

for us in Sheffield. It probably

costs ten times what I could

buy it for from Asia, but I feel it

is important to support our own

economy. Even the machines

that I use to make the

component parts are either

British-made or at least built

over here. It’s not xenophobia;

it’s supporting the industries

that support you.”
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A Chat with Filip Leu

I started by asking Filip what role he has played in the development of

Good Luck Iron. “My part is really easy: Richard gives me a machine

and I try to break it! If I can’t break it, then it’s good. We met through

tattooing. I had been to see Paul Rogers and built machines with him.

My father was a jeweller before becoming a tattooist and he taught me

how to weld and use a file, which Paul was impressed about. Richard

works in that same way. I am not a machine builder; I know what I

want, but I don’t know how to get it. I chose to endorse Richard’s

machines because he tattoos in the same way as me. Working with

him is quick and easy, but most importantly the product is good. 

“I showed Richard a tube that I had been

working on, and over the years he has refined

that to be the tubes we have now. He asked me

what settings I preferred, and after so many

years I feel I can work with any number of

settings. So he made me seven machines that I

used for a long time. Then he came and took

them away and replaced them with seven more.

Recently I came to Aberdeen to visit the

workshop and make my own machines under

Richard’s supervision.” 

I wanted to know if working with Richard and

developing the machines has had any influence

on the way in which Filip tattoos. “I always

dreamed of having a homogenised set of tubes

and standard machines for each needle size,

rather than changing stuff around. Finally, since

working with Richard, all my tubes are the same.

You can never stop improving but things are very

close. Everything works without any hassle. My

machines don’t get too hot to hold and I don’t

have to get stressed, trying to get them to run

properly. And I’m very happy that I don’t have to

maintain them too much. Hopefully we will

eventually develop a machine that does the work

for me. That will be the ultimate!

“I have tried using rotaries but for me they

are just too slow. When you tattoo, you have

to really push the ink in. If you want your

tattoos to stay bright, don’t be limp-wristed.

Tickling tattoos in over five hours, trying not

to hurt your customer... that isn’t tattooing.

It’s just prolonging the pain. Push it in over

two hours and make sure it stays there.”

Filip and Richard are tattooists who have the

highest standards, both in the tattoos they do

and the machines with which they work.

Richard understands what artists are looking

for, and with Good Luck Iron he is not simply

trying to make money out of the industry that

he has been involved with and committed to

for so long. He has created a crazy, plate-

spinning life for himself, working tirelessly in

pursuit of perfection, but he still bubbles with

the excitement of it all and I don’t think he

would have it any other way.

www.goodluckiron.com
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For the past nineteen years
the Inkbash has lured

tattoo fans to Stockholm with
the promise of clear blue skies,
beautiful August sunshine and
top quality ink. Yet again, it
didn't disappoint. 

Big smiles can be seen all over the faces of
artists and visitors. Everyone takes time out
on the terrace to enjoy the majestic views of
Stockholm harbour, but nobody wants to
linger outside for very long because there is
way too much on offer inside! The gigantic
main hall of the historic Münchenbryggeriet
brewery building, with its soaring columns
and beautiful architecture, is jam-packed
with some of the most prestigious names of
the international tattoo scene and the very
best inkslingers Sweden has to offer. 

Once a tattooist gets a spot at this convention
they are often very reluctant to give it up, so
each year there are only a few new names.
Those who were awarded the honour this
time - joining the likes of Nikko Hurtado,
Carlos Torres, Robert Hernandez, Jo
Harrison and Chad Koeplinger - included
Ollo from Pretty in Ink in Cologne and

colour realist Julian from Corpsepainter in
Munich, plus the UK's very own Jordan
Croke from Second Skin in Derby (who even
went on to take home the prestigious Best of
Day trophy, as reported in Total Tattoo last
month).

I asked Ollo how he managed to score one of
the coveted Inkbash booths. “I simply
applied!” he tells me. “Three times actually,
but on the third try I got lucky.” I was
intrigued to know how he prepared for the
convention, and how he felt about being
here. His answer was very interesting. “Look
at all these amazing big name artists. I can't
really compete with them, so I've created my
own niche. I am catering for those visitors
who spontaneously want to get tattooed at
the convention, because I know from
experience how frustrating it can be when
every single tattooist is booked out for the
weekend. I drew a few dozen wanna-do
designs in advance and just put them on the
table. And it worked out – extremely well in
fact.” The evidence is plain to see. It's
Sunday afternoon and almost all Ollo's
designs are gone, so he's obviously had a
successful weekend.

STOCKHOLM
inK baSH

Text & photos: Travellin' Mick 

1.

3.

2.

1. by hakan akerman, carneval tattoo (sweden)

2. by colin dale, kunsten pa kroppen (denmark)

3. julian, corpsepainter (germany)
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I also had a chat with Canadian artist Colin
Dale of Skin and Bone in Denmark, one of the
leading practitioners of traditional hand
tattooing in Europe. He's an expert in the
ancient and mythological tattooing of the
Northern hemisphere, including the tattoos of
the Viking and Inuit cultures. He has been
attending the Stockholm Inkbash for nine years
now. Colin told me he always tries to leave time
for small spur-of-the-moment tattoos, but likes
to book one big appointment per day in advance
(which will sometimes last the whole day). He
told me, “I realised that if you are not busy right
from the opening of a convention, it might take
hours until a “fish bites”. I don't like to waste
the limited space of time I have here. That's
why I would rather plan ahead.” Because many
people aren't yet familiar with hand tattooing,
it's only when they see it in front of them, in the
flesh, that they start to become interested. As
Colin himself explains, “We all have our
preconceived notions of what a tattoo is
supposed to be like. And if you are doing it
differently, it does take time to understand the
process and the potential results. Some people
watch me for hours one year, and then make an
appointment for the following year!”

4.

5.



Total Tattoo Magazine 81

And what of the local artists at the show? The
Swedish tattoo scene used to be pretty focused on
Japanese work, but it is now much more open and
diverse and the Inkbash organisers are consciously
encouraging this trend. Black-and-grey fans could
visit Heidi Hay or Ellen Westholm; comic
aficionados could watch Jay Jay Dallas, Håkan
Åkerman or Johanna Thor; and if gaming is your
thing you could enjoy the work of newcomer Emil
Edge. Hardcore old school fans had plenty to see at
the booths of Coney Island Demon and Drew
Horner. And those who were seeking something
slightly bizarre and unconventional could enjoy the
work of Mankan and the staff of his Rough Stuff
studio. There was plenty of choice.

As always, even with the Swedish economy
stuttering and everyone's purse strings tighter than
before, there is no way the visitors and artists could
be kept from partying. Burlesque icon Elegy Ellem
was on stage, the bar was constantly busy, and it
was all over far too soon. Roll on Stockholm
Inkbash 2016!

6. 7. 8.

9.

10. 11.

12.

4. emil edge, buzzstop 28 (sweden)

5. by priit salusoo, 

nadelwerk (austria)

6. by danne, house of pain (sweden) 

7. robert hernandez working

8. by drew horner, 

living art tattoo (sweden)

9. tofi showing one of his first tattoos

10. by priit salusoo, 

nadelwerk (austria)

11. by coney island demon (sweden)

12. by fabio moro, morof (italy)



82 Total Tattoo Magazine

13. 14. 15.

16.

17. 18.

19.

13 &14. by cavve, sigil ink (sweden) 

15. by danne, house of pain (sweden)

16. by david ottosson, ottos tattoo 

(sweden)

17. by kari, everlasting tattoo (sweden)

18. by jakob, lifestyle tattoo 

(sweden) 

19. by danne, house of pain (sweden)
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21.20. 22.

23.

24.

25.

26.

20. by julian, corpsepainter 

(germany)

21. by victoria sandqvist (sweden)

22. by mark thilleman, 

bad boyz tattoo (denmark)

23. by isabella, rough stuff

(sweden)

24. by brent mccown, 

tattoo tatau (australia)

25. by johan, evil twins (sweden)

26. by alina, rough stuff, 

(sweden)
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27.

30.

31.

32.

28. 29.

27. by ellen westholm, 

red rose tattoo (sweden)

28. colin dale and 

brent mccown 

29. fabio moro, morof (italy)

30. by ad pancho, 

rock ‘n’ roll tattoo 

(poland)

31. by roberto bori horibudo

(italy)

32. chad koeplinger
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Sitting down for a chat with Paul Talbot was alwaysgoing to be very entertaining. He is intelligent,perceptive and funny, with a channel-surfing attitude to conversation. Topics change as fast as the words thatcome flying at you. He talks at a mile-a-minute and you feel that you have direct access to what’s going on upstairswithout much of a filter, and what he says invariably makes sense or, at the very least, gives you something tothink about. I knew there was going to be an interestingbackstory to Paul, so when we met up in Cardiff earlier thisyear, I pulled the pin on the Talbot conversation grenade andwaited for the explosion!

Interview by James Sandercock • Photos by Paul Talbot

Unsurprisingly Paul’s cut-and-paste, post-
punk tattooing creates a similar
impression to the way he talks. His style
is unmistakably Talbot. It has perhaps
taken a little longer to seep into the
public consciousness than more
immediately gratifying styles, but it now
holds its own and makes a bold
statement regarding the emerging school
of graphic tattooing. 
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Like many artists, Paul’s route to tattooing was somewhat jumbled. After a fewcreative options were thrown into the mix with no great success, Paul made one ofthose ‘Oh, fuck it’ decisions and thought ‘I could have a go at being a rock star’,like you do. And he did. Paul's band Yeah God toured with Pop Will Eat Itself.PWEI graphics were created by a design studio called Designer Republic and oneday Paul found himself sitting in on a meeting between PWEI's Clint Mansell and aguy from Designer Republic, who was  presenting some new imagery. At the endof the meeting, Paul had some questions for his friend Clint. The conversation wentsomething like this:

Paul: “What does he do then?”
Clint: “Backdrops, album covers and t-shirts, that sort of stuff.” Paul: “And you pay him to do that?”
Clint: “Yes”
Paul: “Well, what the fuck is that job called then?”Clint: “Graphic designer.”
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And that was Paul’s first introduction to what would soon take over his life. He

describes the music industry as full of ‘Hurry-up-and-wait moments’, so he had

plenty of time to indulge his new fascination. “We would do a sound check then,

instead of hanging around in a freezing cold hall, I would fuck off to a library (this

was pre-internet days) and sit in the graphic design section, studying anything they

had.” Over time he taught himself what he needed to know to start producing his

own imagery. “I started with album covers and flyers for my mates. Then I realised

why I had been shit at art college. I didn’t want to do pretty paintings of hay bales

in a field. I wanted to do punk rock flyers with cut-out text… which is more or less

what I now do with tattooing.”

Paul spent ten years as a graphic designer but, interestingly, before he got into
the music business he had learnt to tattoo. However he was told that because
he was left-handed, he would never be able to do it successfully, so he never
considered there was any future in it for him. (Don’t listen to the dream
stealers, kids.) “People always knew that I could tattoo. I’m not particularly
proud of it but I used to tattoo mates at my house. Never for money though.
When I was on tour, I had visited New York back when tattooing was illegal
there. I saw some great artists working off their coffee tables. That was the
catalyst for me, and made it justifiable in my eyes.”

Paul did an apprenticeship of sorts but ended up with more
holes than a Spanish golfing resort in his technical knowledge.
Luckily he had some tattooist friends who knew he was working
from home but were still happy to share their knowledge and
fill the gaps in his. “Eventually it got to the point where it was
either ‘shit or get off the pot’. I needed to do it professionally
or stop fucking about.” So he took the plunge and trotted off
with his portfolio to every tattoo shop within a 20 mile radius of
his home. Every one of them laughed him out the building.
“They all said the same thing: nobody would want a tattoo that
looked like that. But I thought, ‘You know, I think they would.
Maybe I need to go to France or Belgium.’”
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At first he was hoping to do one tattoo a month and ease himself into it. Of course

things didn’t quite work out that way. “I got a little bit side-tracked. People would

come in and, bless them, they would want three blue flowers on their foot. I knew if I

didn’t do it, they would go somewhere else and maybe not get such a great tattoo.

Before long I found myself booked up with doing a bit of everything. I was like, ‘What

the fuck happened? How did I end up here?’”

Before he had a chance to
hop over the Channel, Paul
found a workspace to rent.
It was the right price and
walking distance from his
house. He was already
doing freelance graphic
design work so he figured,
if the worst came to the
worst, it could be an office
space for that business.
And so he opened his
tattoo studio.
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At that point something else happened that
made Paul take stock. “My house flooded and it
looked like I had lost everything. I suddenly felt
things had to change. I like to tattoo and I can
do ‘proper’ tattoos, if you know what I mean. I
don’t not enjoy doing them, but I really, really
wanted to do my own thing and I knew I had
gone off track. So I decided to cancel all my
appointments and tell people I was only
tattooing the graphic stuff. I had a couple of
month’s waiting list so I phoned all my clients to
let them know.” To Paul’s surprise, about 80%
of his customers said ‘Oh, I’ll have one of them
then!’ and were happy to be tattooed in Paul’s
own unique style. “I had just never asked the
question!”

Now when people come into the shop, Paul assumes that they have looked

at his portfolio and, whatever they ask for, they expect his take on it. “I feel

like they want me to do the tattoo, first and foremost. They don’t want a

compromise. Sometimes I read a brief from a client and think this doesn’t

sound like anything I would do. But I know they know what I do and it’s my

job to figure out how the fucking hell I’m going to do it.”
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And that is where Paul is today. It sounds like everything has slotted into place

neatly, but as he says “It’s all a bit like a trifle to be honest. Everything is sort of

mashed into one thing at times, with lots of overlapping.” Putting aside the

similarity of Paul’s past life to a popular dessert of the 1970’s, we move on to

talking about the future in general, and the future of his beloved graphic style in

particular. “Most of the people at the top of this movement all have graphics

backgrounds and they understand the visual language. If graphic tattooing is ever

going to be more than something on the fringe of tattooing, we need to share that

information with other artists. It is a different aesthetic. It’s very clear when

someone who doesn’t understand layout and composition has a go at it. They

might be a great painter but that’s a very different skill set. To ‘get it’ they need to

learn a new discipline: graphic design and visual communication. Saying that, I’m

quite happy out on the fringe, just letting things bumble along on their own. I

appreciate other skills but if I have a client who wants a certain style of tattooing

then I will send them to somebody who has those skills. Take blackwork for

example. I think you have to leave that to the specialists.” 

One of the attractions of a graphic style tattoo is that it can work on different levels
the longer someone chooses to look at it, as opposed to a portrait, for example,
which may only have one moment of impact. However Paul knows his work is not
everybody’s cup of tea and some people won’t ‘get it’. That is, in many ways, a
defining feature of modern art. Whenever a new piece of work clashes with the
established concept of what something ‘is’, there is the potential for
misunderstanding. Paul’s work is complex. It’s the opposite of a traditional tattoo,
where beauty and strength come from absolute simplicity. In effect he uses a type
of code that allows his clients to put deeply personal information into a tattoo, and
choose whether to share that or just let people enjoy it on a purely aesthetic level. 

Paul and I talked about a lot of different subjects. Far too many for just onefeature. So we have decided to give him some column inches in a futureissue of Total Tattoo and a free rein (well, almost!) to think in print. I’m surehe will be doling out some nutritious food for thought in our soup kitchen ofhomespun philosophy. So I will wind up this feature with the phrase thatkeeps you coming back for more: To Be Continued…

Paul Talbot on the web:
www.modernelectrictattoo.co.uk

www.facebook.com/thepaultalbot
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IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together.
This month Forever Ink. 63 Sankey Street, Warrington, Cheshire WA1 1SL
Tel 07590 100 100. www.foreverinkwarrington.co.uk
We would love to feature your work, please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK

Dave Dan

Olly Dave Dave

Dave Dave Dave, Olly, Dan, Soph

Dan
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Olly Soph

Soph

Olly

Dan

Soph

Soph

Dan

Olly



UK CONVENTIONS

Nov 7-8

Halloween Tattoo Bash
Wolverhampton Racecourse

Holiday Inn Garden Court

Dunstall Park Lodge, Wolverhampton WV6 0PE

www.halloweentattoobash.co.uk

Nov 14-15

East Coast Tattoo Expo
Highfield Grange Holiday Park, London Road

Clacton-on-Sea, Essex CO16 9QY,

www.eastcoastexpo.co.uk

November 14-15

Sheffield Tattoo Show
Magna Science Centre, Sheffield Road,

Templeborough, Rotherham 

South Yorkshire S60 1DX

www.sheffieldtattooshow.co.uk

Nov 28-29

Cariad Ink Xmas tattoo
Carnival
Venue Cymru, The Promenade, Llandudno LL30

1BB

www.facebook.com/CariadInk

UK CONVENTIONS 2016
February 5-6

Needle Gangstas 
Annual Beano
Pride Pkwy, Derby DE24 8XL

www.tattooteaparty.co.uk

March 5-6

The Tattoo Tea Party
Phoenix Way, Off Barton Dock Road, Urmston

Manchester. M41 7TB

www.facebook.com/needlegangstsa

March 26-27

The Scottish Tattoo
Convention
Edinburgh Corn Exchange

10  Market Road, Edinburgh, EH14 1RJ

www.scottishtattooconvention.net

April 3

Ink and Iron 
Tattoo Convention
The New Bingley Hall

1 Hockley Circus, Birmingham, West Midlands

B18 5PP

www.inkandiron.co.uk

April 31-1 May

The Brighton Centre
King's Rd, Brighton, East Sussex BN1 2GR

blog.brightontattoo.com

May 6-8

Liverpool Tattoo Convention
Britannia Adelphi Hotel, Ranelagh Place,

Liverpool. L3 5UL

www.liverpooltattooconvention.com

June 4-5

Scarborough Tattoo Show
The Spa Scarborough, South Bay, Scarborough,

North Yorkshire YO11 2HD

www.facebook.com/scarboroughtattooshow

June 4-5

Leeds International Tattoo
Convention
Exhibition Centre Leeds, Clarence Dock,

Chadwick Street, Leeds LS10 1LT

www.leedstattooexpo.com

June 11-12

Bristol Tattoo Convention
The Passenger Shed, Brunels Old Station,

Station Appoach, Bristol BS1 6QH

www.bristoltattooconvention.com

July 29-31

Titanic Tattoo Convention
Titanic Building Belfast

1 Queens Rd, Titanic Quarter, Belfast BT3 9EP,

www.facebook.com/titanic.tattooconventionbel

fast14?fref=ts

July 30-31

Cardiff Tattoo and Toy 
Motorpoint Arena Cardiff, Mary Ann Street,

Cardiff,  CF10 2EQ,  GB

www.cardifftattooandtoycon.co.uk

OVERSEAS CONVENTIONS

November 13-15

Brussels International 
Tattoo Convention
Tour & Taxis,  Avenue du Port 86, 

1000 Brussels, Belgium

www.brusselstattooconvention.be

OVERSEAS 2016

January 15-17

Goa Tattoo Festival
Tito’s White house, Arpora-Siolim road,

Anjuna, 403 509 India

www.goatattoofestival.com

March 4-6

Mondial Du Tatouage
Grande halle de la Villette, 211 Avenue Jean

Jaurès, 75019 Paris France

www.mondialdutatouage.com/en

April 22-24

Frankfurt Tattoo Convention
Messe Frankfurt, Halle 5.0, Ludwig-Erhard-

Anlage 1, 60327 Frankfurt am Main Germany

July 15-17

NY Empire State Tattoo Expo
New York Hilton Midtown, 1335 Avenue of the

Americas, New York, NY 10019,

www.empirestatetattooexpo.com

CONVENTION CALENDAR

Tattoo convention listings on this page are free. Send your details to 
Convention Calendar, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU, UK
or e-mail editor@totaltattoo.co.uk All details correct at time of going to press. E&OE.
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To find out who sells Total Tattoo in
your area, email your postcode to 
totaltattoo@totaltattoo.co.uk

Save money with a subscription! 
For details, call our subscriptions
hotline on 01603 958 062 or visit
www.totaltattoo.co.uk
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SAILOR BIT

JULIAN CORPSEPAINTER

MYRA BRODSKY

LITTLE SWASTIKA

‘ON THE ROAD’ with NICK WHYBROW

PAUL TALBOT

NEXT MONTH

SAILOR BIT
Jaw-dropping Japanese

JULIAN
CORPSEPAINTER
Lighting up conventions

MYRA
BRODSKY
Beautiful classic
continental loveliness

LITTLE 
SWASTIKA
Brutal creative energy

On the 
road with

NICK 
WHYBROW

Part two of 
his European tour

PAUL
TALBOT

trail of 
thought

Hong Kong
Tattoo Convention

Plus - ALL THE NEWS AND REVIEWS • CONVENTIONS - THE HALLOWEEN BASH •
CONVENTION CALENDAR  • OUR GALLERY OF TATTOOS FROM AROUND
THE WORLD • IN FOCIUS • MUG SHOT - TERRY FRANK, ELECTRIC
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Dan Stone ponders

whether there is a

better way to run 

tattoo competitions

Shhhhhhh! Listen. Can you hear them?

Those same old laments. Walk round

any tattoo convention and someone will

be saying “That artist only won because

their mate was judging” or “It’s the same

artists winning all the time” and “Awards

don’t matter anyway”. And if you really

listen, you’ll hear the echoes of a much

older lament: “They only won because the

organisers promised them a win if they

came.”

Whether these things are true or not is

irrelevant. I don’t doubt that back in the day,

when ‘custom tattoos’ were as fanciful an

idea as hover cars or a computer in your

pocket, convention organisers gave the

occasional back-hander to get certain artists

to their shows. As for the same artists always

winning, although I believe Tattooland acts with

a hive mind when it comes to styles or trends, I

don’t believe it has actively conspired to ensure

only certain artists win awards. The fact is the

artists who win the most awards are invariably

the ones who attend the most conventions and

enter the most competitions. They are also

usually very good.

But what do awards mean? And how do they

affect our careers? For customers, an award-

winning artist is an indicator that you’re going to

get a decent quality of work. From the artist’s

point of view, an award is a cool pat on the back,

a gold star for effort and an all-round huzzah.

But what do they really mean? Can they be more

than mere trinkets to put on our workstations?

Years ago, I won an award for best Tribal/Celtic

and I was over the fucking moon. I hadn’t been a

full-time tattooist for very long, so to win an

award was amazing. Later on I learnt that there

were only four tattoos in that category. To me,

this diminished the win slightly. I’d still won, but

my piece was only the best out of four, and I had

no idea of the quality of the other three pieces.

Winning only means you were better than the

other competitors, who may not have been very

good, or there may have been so few of them

that a win was almost guaranteed. With this in

mind, how can we make winning more

meaningful?

We’ve all seen the format: three judges sit on a

stage and assess each tattoo. Usually two of the

judges are tattoo artists and the third is almost

invariably someone from a tattoo magazine.

Each piece is inspected and given a mark out of

10 by each judge. That mark covers everything:

the lines, the colour, the shading, the

composition, the placement, the originality.

When I’ve been a judge, I have found this

incredibly difficult. I wanted to  mark every

element separately, but this would take too long

in many cases. You’ve got to make things quick,

otherwise no one gets home for dinner. 

Here is my idea to improve things. You have five

judges and this is what they do:

The first judge assesses the line work; they look

at crispness, clarity, use of different weights of

line and they mark the line work out of 10. The

second judge looks only at the shading. Is it

smooth? Is there definition where there needs

to be? They mark the shading out of 10. The

third judge inspects only the colour. Is the

colour fully saturated or patchy? Have they used

an interesting colour palette? Have they

understood colour theory? And, again, they

mark out of 10. The fourth judge looks at the

overall composition. Has it been placed well on

the body? Is there flow or balance to the piece?

And, you've guessed it, they mark it out of 10.

These four judges would be tattoo artists but,

more than that, specific artists would judge

different disciplines. A line work specialist would

judge the line work; a reputable black and grey

artist would judge the shading, and so on. 

The fifth judge simply judges the ‘Wow factor’,

based on their immediate reaction, and they

mark it out of 10. This judge should not be an

artist or even from one of the magazines. They

will judge the piece on the most raw of criteria

and won’t be looking at any technical details, so

who better than an enthusiast or collector?

Their presence would certainly set the cat

amongst the pigeons. This process would give a

final, all round score out of 50. It would also

reduce some of the bias, because even if a judge

gives a high score to a friend, there are four

others who have an unbiased perspective. 

Now, on to the categories. There are so many

varied tattoo styles now. How do we include all

of them in the categories and ensure everyone

has a fair chance of winning? I’ve given it some

thought and these are the categories my brain

has landed on:

1.  Best Small Colour Tattoo (under A4)

2.  Best Large Colour Tattoo (over A4)

3.  Best Small Black and Grey Tattoo (under A4)

4.  Best Large Black and Grey Tattoo (over A4)

These are self-explanatory however a piece

should be allowed to contain up to 10% of

another category. I’ve been at conventions

where a stunning backpiece wasn’t allowed to

enter Best Black and Grey because it had the

smallest amount of colour in it. Instead it had

to complete against full colour pieces in the

Best Colour category and it never stood a

chance. We can all tell when a piece has too

much colour to be classed as black and

grey. So come on, let’s be sensible.

5.  Best Small Monochrome Tattoo (under A4)

6.  Best Large Monochrome Tattoo 

(over A4)

I think the usual ‘Best Tribal/Celtic’

category is now out-dated and should

be changed. ‘Best Monochrome’ would

encompass all the Tribals, Celtics,

Maoris, Dotworks, Patterns,

Blackworks, Trash Polkas etc. 

7.  Best Arm/Leg Sleeve

8.  Best Chest/Back Plate

9.  Best of Day

10. Best of Show

So those are my thoughts. They may

be fanciful or impractical, but they

are mine. Thank you for reading.

Dan Stone

Aka Scribblyhead

Electric Buddha Tattoo

98 Total Tattoo Magazine



  

   

    

 

     

   
  

  
  

 

      

   
    

      

  
    

       

     
 

 
     

       

        

  
    

      
  

 
 

  

 
    

        

 
   

  

          

     
  

        

       

      
 

   
   

  

        

  
  

  

    
    

        

           

       
 

    
    

       

        

          

 
       

  
      

      
  

 
       

           

         

       

 
      

         

     
   

      

         

        

        

 
    

   
      

       

      

  
  

        

       

 
      

        

       

     
    

      

   
     

 
    

  

          

        

   
   

         

  
     

  
     

 
    

     

         

 
      

         

  
       

       

      

 
    

 

     
   

        

       

   
 

  

          

       
 

         

      
  

    
  

 
  

   

  
     

         

     
    

         

    
 

 

    
    

        

    
   

     
    

     
  

  

       

       

         

         

  
 

  

        

 
    

  
 

   

     
   

        

 
      

  
     

         

       

      

    
   

    
  

 

     

   
  

 
  

 

    

 
 

    

   
 

   
 

    

   

    
  

   
  

     

 
 

 
 




